CHRISTIAN CRUCIFORM SYMBOLS
AND MAGICAL CHARAKTERES

Communication prononcée dans le cadre du Coll&qpigtheismus — Mono-
theismus : Die Pragmatik religidsen Handelns in dettike (Erfurt, Philo-
sophische Fakultat, 30/06/05).

As everyone knows, the gradual political entrande Christian
cruciform symbols in imperial institutions is clbgeonnected with the
reign of Constantine. Christian chroniclers intethde with success — to
find a starting point of this story in the victogf Constantine over
Maxentius in Milvius Bridge (on the Tiber, oct. 28312).

In the year 310, while he was still in Gaul, Constze is said to have
been visited by an apparition of Apollo accompanied Victoria.
According to the panegyrist, the god was anythingtbe proper image of
emperor himself The pagan panegyrist of the year 313 does notraay
mention of Christianity. In rhetorical terms, he relg questions himself
about the identity of theleus maiestasor divinitas who gave so much

ardor to Constantine and his arfyHe thinks the emperor being in secret

complicity @liquod ... secretujrwith a divine spirit fla mens divina the
text does not name. Similar phraseology will beramed in the triumphal
arch of the year 315 : Constantine « has delivéredstate from the tyrant
[...] through divine inspirationirfstictu divinitatiy, and great wisdom
(mentis magnitudine».

In the years 315-320, Lactantius introduces a wmdwn topic : the
“Christian revelation” of Constantine. During thegimt preceding his

1 Paneg. lat VI, ch. 21, § 4 sq.
2Paneglat. IX,ch. 2,84 and ch. 22,8 1

3 Ed. and transl. RichardRB.LANT in Age of Spirituality. Late Antique and
Early Christian Art, Third to Seventh Century, Qatpue of the Exhibition at the
Metropolitain Museum of Art, Nov. 19, 1977 - Feb, 1978 ed. K. \EITZMANN,
New York, 1979, p. 67.

victory in Milvius Bridge, Constantine « was diredtin a dream to cause
the heavenly sign of Goddeleste signum Deto be delineated on the
shields of his soldiers, and so to proceed toddtte does as he had been
commanded, and he marks on the shields the Chkrisdjme] Christum in
scutis nota), the letter X having been rotatddafisversa X litterpand his
top part curved in [half-]Jcircle summo capite circumflexo®* This
caeleste signum Detorresponds to the sigd 5. Strangely, however,
Lactantius does not refer to the cross. For hins #ign is only an
abbreviation ¢ompendium of the first two letters (X and P) &oioTos
name. But the contractiof= previously had nothing to do with the Christ
namé. It appears in biblical manuscripts of the secomuld third-century
as acompendiunfor the four lettergave of oravpos (Cross) andrraveody
(crucify)’. In fourth-century manuscripts, this “staurograim’used as an

4 LACTANTIUS, De mortibus persecutorufivefore 320, maybe c. 315), ch. 44,
8§ 5-6, ed. J. MREAU, SC39, Paris, 1954, p. 127 (BnF ms lat. 2627, f° 13r25-
16). The manuscript givega but this form can be explained as a wrong reading
for xpi (= xpum= christun). See J. RUGE, « A propos du manuscrit dDe
mortibus persecutorum, Lactance et son temps : recherches actuefeses du
Iv® Colloque d’Etudes Historiques et Patristiqué€hantilly, 21-23 septembre
1976), ed. J. BNTAINE and M. EERRIN (Coll. Théologie historique, 48), Paris :
Beauchesne, 1978, p. 13-22, esp. p. 19-21.

5 H. I. MARROU, « Autour du monogramme constantinieMiélanges Etienne
Gilson, Toronto / Paris, 1959, p. 403-414, reprinted in.HMARROU, Christiana
Tempora. Mélanges d’Histoire, d’Archéologie, d'épiphie et de Patristique
(Coll. de I'Ecole Francaise de Rome, 35), Rome 8197

6 E. DINKLER - VON SCHUBERT, « CTAYPOC : Vom “Wort vom Kreuz” (1 Kor.
1, 18) zum Kreuz-Symbol »Byzantine East, latine West art-historical studies
honor of Kurt WeitzmanrPrinceton, 1995, p. 29-39. M.LBCK, « The chi-rho
Sign; Christogram and/or Staurogram ?Agostolic History and the Gospel
[Mélanges Brudg Exeter, 1970, p. 319-327.

7 Pap. Bod. Il (P, c. 200) :c F0OY (with a continuous line above the word)
for oravgod (In 19, 31) EC + AN (above-lined) foésralewaay (In 19, 18). Pap.
Bod. XIV (P, beginning of the third century)c WeHNAI (above-lined) for
cravowdivar (Lk 24, 7) ;C -+ ON (above-lined) forravedy (Lk 9, 23 and 14, 27).



autonomous ornament at the end of evangelical bddies Christogrank,
obtained by contracting the first two letters X$:iotos name, has been
developed apart from the staurografn: it is not used by the most ancient
manuscripts of the New Testament, and, in the oatas of Rome, no pre-
constantinian Christogram is knoWiThe first securely dated Christogram
in this environment is to be found in an inscriptaf the year 323N PACE
X)°.

In the ninth book of hig€cclesiastical Historybefore 324), Euse-
bius does not still favour Constantine with a wuisidBefore his battle
against Maxentius, the emperor merely invokes araslly the celestial
God and his Word, Jesus Christ himséf sAfter his triumphal entrance in
Rome, Constantine « orders that the trophy of thedoir's Passiontpo

a « likeness »ufunua) of the sign which he had seen in the heavens, and
to use it as a safeguard in all engagements watlememies. Eusebius gives
a description of this so-callddbarum3 of which he asserts having seen a
specimen in the imperial palace of Constantinop®lik was a standard
with two perpendicular poles — « cross-shapedrzadgot oynuati),
Eusebius says — carrying a square fabric. We cailye@entify this
banner with the traditionatexillum of the Roman army, in which apolo-
gists had already recognized a close likeness thiéh crossd. At the
summit of the vertical pole of thbarum was however an undeniable
Christian symbol, the Christogram surrounded byosvn %

Numismatics shows that officialization of Christisymbols was
not an event as unexpected as Christian histopbgra would have liked

cwtneiov Teomaloy wadoug) be placed in the hand of his own statue » — a to make it believe. Studies of Patrick Bruun thnegticeable light on the

trophy also called by Eusebius «the saviour sigtr» cwtngiov
anueiov)1l. In theVita Constantini a text written after Constantine’s death
(337), the emperor sees in the heavens, in the leniofidthe day, «the
trophy of the crosssraveot Teomaiov), made of lightdx ¢wTog) and placed
above the sunufepxeinevor ToU mAiov), and an inscription relating to it,
saying : “Conquer by this [trophy]*t¢iTw vixa) »2. The next night, the
Christ appears to Constantine during his sleepcantmands him to make

On later periods, see A. H. R. Ea4P, Nomina Sacra in the Greek Papyri of the
First Five Century A.Q.Leyde, 1959, 1122, 264, 271, 313, 389.

8 P. BRUUN, « Symboles, Signes et Monogrammes$ylloge Inscriptionum
Christianarum Veterum Musei Vaticaniir. H. ZLLIACUS, 2, Commentarii(Acta
Instituti Romani Finlandiae, vol. |, 2), Helsinki963, p. 73-166, esp. p. 157.

9 E. DEHL, Inscriptiones Latinae Christianae Vetere®, Berlin, 1927, n°
3257.

10 Eccl. Hist, IX, ch. 9, § 2.
11Eccl. Hist, IX, ch. 9, § 10.
12ijta Const I, ch. 28, § 2.

subject6, Constantinian coinage just shows the monogfanmsed by local
workshops as an issuing mark among others (stalispioon, palm leafs,
etc). On a very rare reverse from Constantinop@2y), ChristograndX

appears at the top of a standard piercing a dnhake the mid-fourth

13 The late title of chap. 31v{ta Const I) gives this latin name”Expopacic
oTavpoe1dolc anuelov, omep viv oi ‘Pwuaior AaBagov xalolorv. Labarumoccurs in
fact for the first time at the end of the fourttey, in FRRUDENTIUS, Contra
Symmachurh v. 487.

14vjita Const, I, ch. 31, § 1-2.

15 JusTINUS, Apol. I, ch. 55, § 6.

16 P, BRUUN, « The Christians Signs on the Coins of ConstantirArctos
(Acta philologica fennica nova series), 3, HelsinkD62, p. 5-35;d, « The
Victorious Signs of Constantine : A Reappraisalhe Numismatic Chronicle
157, 1997, p. 41-59.

17 P, BRUUN, The Roman Imperial Coinage, VI, Constantine amcnius,
A.D. 313-337 Londres, 1966, p. 352 and pl. 18, n° 19 (onlg¢hexamples listed).
The snake should depict Licinius (defeated in 324he barbarian foes.
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century, thdabarumhad become the personal standard of the emperor, aforgets that the progressive adoption of these sysniwould not have

the bottom of which a prisoner is often kneelindari€tian symbols

disappeared during the reign of Julian the Apo&3étl-363) and came
back under Jovian (363-364). Issues of Valentiraad Valens widely
spread thdabarum carrying equallyX X X -F or 4. From now, the

different cruciform symbols are interchangeablehwvilie cros¥. On the

pedestal of the column of Arcadius (around 402, Yictories in flight are

depicted three times, carrying in a crowfje, + and$19. From the reign

of Theodosius Il (408-450), the cross is definit@yavour within imperial

court : onsolidi-reverses of 422, Theodosius’ sister Pulcheria igsdtne

iconographical model of Victoria holding a largeghy, now substituted
by a large “latin” cross, sometimes outlined witadg0. Thereafter, this
kind of reverse will achieve a great success :rdutie fifth century, it will

be used, among others, by Galla Placidia and JNkymos, and, in the sixth
century, by Burgondian, Visigothian and Frankiskemst?..

At first sight, the rise of cruciform symbols withfourth-century
administrative and political structures does noénsemysterious. An
irresistible Christian pressure on the institutisyhere could be enough to
explain it. For proof, the “pagan interlude” of idul, during which coinage
carefully avoids a Christian repertory already tifesd as such since about
thirty years. But that kind of explanation seemstequnsatisfactory. It

18 P, BRUUN, 1997,0p. cit, p. 55.
19 A. GRABAR, L’empereur dans I'Art byzantjrParis, 1936, pl. 13-15.

succeeded without a sort of mutual receptivity was necessary that
Pagans and Christians be able to recognize eadr @ihthe choices
privileged by imperial “communication services”.

Before Constantinian time, the cross was naturallyell-known
subject in Christian apologetical, exegetical ahéotogical literature.
Among other realities concerning life and workstleé Saviour, the cross
had been subjected to many allegorical interpitati particularly in the
scope of the Old Testament's typological reagén@ut graphical use of
the cross before the fourth century is quite battdgumented. The so-
called ‘taw symbol” has never been reproduced on Palestirsanavies of
the first century before and after Christ. For thest part, cross marks and
others designs found on ossuaries are anythinghbteghing signs, namely
guides for the positioning of lids on correspondiregceptacle®. As
previously said, the staurogrash appears only in c. 200 manuscripts as
compendiumiitterae within words otavgos and eravgotv?4. At the same
period (late second- early third-century, and refbke) the Church begins
to sign every new baptized with the cross. It is blest known “graphical
use” of the cross before the fourth century. Ciaraif “signation” consists
in drawing with the finger the sign of the crossare or more parts of the
body. Sometimes, this gesture was done by takiligpsar by moistening

22 Among others, have been interpreted as prefigafebe cross : Moses’
staff (Ex 14,16 ; 17, 5-6), Jacob’s ladder (Gn 28,13), Noah's Ark (Gn 6, 13

20 R, H. SORcH «The Trophy and the Cross: Pagan and ChristianSd-) and others “saving woods’. See EAVALCANTI, « Tipologia della croce

Symbolism in the Fourth and Fifth Centuriedyzantion 40, 1970, p. 105-117 ;
Chr. MILNER, « “Lignum Vitae” or “Crux Gemmata” ? The Cross®blgotha in

the Early Byzantine Period Byzantine and Moderne Greek Studiz®, 1996, p.

83-84.

21 C. BRENOT, « Monnaies »Naissance des Arts chrétienRaris, 1991, p.
171, fig. ¢ ; p. 173, fig. d ; p. 175, fig. b1, =3.

nella letteratura patristica fnciclopedia dell’Arte Medievales, 1994, p. 529-
535.

23 R. H. 9MITH, «The cross marks on Jewish ossuariePalestine
Exploration Quarterly 106, 1974, p. 53-66. L.ERAUT, Marquage corporel et
signation religieus¢PhD Thesis], 2004, p. 656-683.

24 See note 7 above.



the hand with breath. This last feature makes #siide to compare
signation with others similar popular practices ethantedates Christia-
nity, namely prophylactic or apotropaic “toucheshich could be perfor-
med quickly and repeatedly, with saliva or no sabs¢ at a#. In all
probability, cruciform signation had been firstlgad in personal devotion,
before having been integrated in the major riteGsiristian initation,
baptism, where it will be soon associated with iom2f.

It seems to me that an unfairly neglected fieldusthdoe taken in
consideration, a field concerned with various malggymbols reproduced
in phylacteries on different supports (papyri, rhéeafs, gems). In Late
Antiquity, these phylacteries are often engravedhvaymbols looking
more or less like current alphabets (Latin, Greeksemitic ones) or
unalphabetical series (literagpparatussigns, arithmetical, geometrical,
musical or astrological symbols). Magical, philoBimal and patristic texts
often call thencharaktereyapaxtioss), a denomination usually adopted
by archaeologists and philologists.

Numerouscharakteresare shown in Hans Dieter Betz’s edition of
Greek Magical Papyri in translatidh The two pictures reproduced here
give some examples of this sort of signs. By metary phylacteries alike

could be callectcharaktéresas it can be seen in the second excerpt below

(Basil of Caesarea).

25 See especially /Ny, Nat. Hist, XXVIII, ch. 7, § 36-38 ; ch. 13, § 60 and
64.

26 |, RENAUT, Marquage corporel et signation religieufehD Thesis], 2004,
p. 767-770.

27 H. D. BeTz (ed.), The Greek Magical Papyri in Translation, Includitize
Demotic Spells2™ ed., Chicago / London : University of Chicago Brei992.

Fig. 1 : Egypte, lapis-lazuliOurobo-
ros (deaxwv otgoBogog) enclosing
charaktéres Kelsey Museum (Ann
Arbor, Michigan, U.S.), n° 260528

Fig. 2 : Egypte,charaktéreson papyrus phy-
lactery. Pap. Duke.inv. n° 528.

The relationship between Christian cross ahdrakteresis illus-
trated by the Fathers of the Church, who intendeddntrast practices
which in fact are very close :

1) « Amulets and charms are useless remedies.Ah..pld woman has
recited for you the snake incantation, taking face twenty obols or a
guarter of wine ; and you were remaining here, diefzed like a donkey,
carrying around the neck the quadruped’s ditpy (oumapiav T@Y TeToa-
modwy), and denying the seal of salutary crodp (reeayida Tol cwTygiov
aTavgot). Not only diseases fear this seal, but the emtiibtroop is afraid
and filled with terror. That is the reason why thé no magician stamped
with the seal (i.e. baptized)3%

28 C. BONNER, Studies in magical amulets chiefly Graeco-Egyptizondres :
University of Michigan Press, 1950, n° 292. lllaston fromhttp://www.lib.umi-
ch.edu/pap/magic/images/10.jp8imilar configuration dgeoBogos enclosingya.-
eaxtiges) iN PGMVII (P. Lond 121,m°/1v®s.), . 586 sq.

29 ||lustration fromhttp://scriptorium.lib.duke.edu/papyrus/images/ &P 6-
at150.qif (Rare Book, Manuscript, and Special Collectiondraiy, Duke
University, Durham, N.C., U.S.).

30 PSEUD((?)-ATHANASIUS, De amuletigfragment],PG 26, col. 1320 A-B.
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2) « Your child falls ill ? You ask for the enchantirov émaoidov), or for
this one who hangs the magicdlaraktéres(tovs mepicoyovs xaoaxtioag)
around little childrens’ neck ; or at last you cotoeask for the doctor and
for remedies, neglecting the One who has the ptovsave. 3!

3) « But we [Christians] by the naming of Christidfied (gvoualovtes Tov
cotavewuevoy Xaiarov) put all demons to flight, whom you fear as ifythe
were gods. Where the sign of the Crosszifd o omueiov Tol graveold
yivetat), magic is weak and remedies do not wWaikSEvet wev paysia, olx
gvepyel Oc oapuaxcia). [...] And having said this, Anthony called upon
Christ €rexarégaro Tov XeioTov), and signedéopoayioe) the sufferers two
or three times with the sign of the Cross. And irdiately the men stood
up whole, and in their right mind, and forthwithvgathanks unto the
Lord. »2

The last extract shows how the signing the croasedinked with naming
and calling upon « the Christ crucified»y éotavowucvor Xoiarov). This
“draw-and-invoke” procedure can be found again aggn phylacteries,
wherecharakteresare called upon as personal gods :

« Holy names and symbols and dredwhrakteres(poBeoloi] xaoaxtijoes),

protect from all dangers the man or woman who eargour [aug]ust
divine powers. $3

« | adjure you, holy angels and archangels and Boilamén and holy
assessors and holy Symphonia and toblgraktereswho are inscribed in
this lead lamella [...]. 3¢

31 BasIL OF CAESAREA, In psal 45, § 2PG 29, col. 417 C.
32 ATHANASIUS, Life of Anthony(shortly after 356 AD), ch. 78 and 80.

33 Reverse of a bronze pendant from Beisan (Pal¢stibga dvouata xlail
oUlwlBora xlail @oBeololl xaparxTioec @uiatatle Tlov @ogolvTay 4 T
¢lolootoaloly Tag [oenlras Siag vludv]l dwau(e)is [almo malvlTwy xivdlivwly. ON
the obverse, very corroded, were the names, syn@msharaktéresinvoked,
and a demonic figure drawn with dotted lines (@NRER, Studies in magical
amuletsop. cit., 1950, n° 317, pl. XVI, and p. 215-216, 305).

In his Egyptian MysterieqIleoi T@v aiyvmiov pwvetneioy, ¢. 300 AD),
lamblichus answers to the lost treatise of Porphyeyter to Anebon
(c. 263-268 AD). A short quotation of this lettafkis about a « private and
non public form of divination »z{dog 1diwTix0oy xai 00 dnuodiov wavteiag)
performed by « those who are standingcbaraktéres> (o 0" émi yagax-
Thowy oTavtes)3S. Modern commentators provide no relevant parabiels
this quotation. Even so, | found myself an intargstilocument suggesting
a very old practice :

« [To see] an oracular decision (and/or) a dreafau[set out] a censer of
juniper during the night, before the stars of thghti You recite this
incantation three times over (a piece of) tamarku place [......]. At the
head of your bed [.....] You draw (your) own perdogod (out) of cheap
scented flour. You lie down, and you will see ara¢woilar) decisionpu-
russ(). »36

The sketch to be drawn is depicted in two cuneiftabiets of the serfé.
It consists in four intersecting lines in two drf@t but approaching

34 R. WUNSCH, Sethianische Verfluchungstafeln aus Rbeipzig : Teubner,
1898, n° 16, I. 71-75 (witkocesmagicaeandyaoaxtioss), p. 19 :"Oti vuag 72
ooxiCo avliove avlyélous xal apyxavyélove xai ayioy 73 BlAawovay xai ayioug
magédoove xal l[ayila Zvwewvlial 74 [xall ayiove ylaoalxTioes olomep
veyoauwmevous v ToU-75-T@w TGO meTalw T Yuxewewew [...]. The «holy
xoeaxTiess » are called upon again in n° 17, |. 38-39 ; n°l189 ; n° 20, I. 27 ;
n° 23, 1. 22-23 ; n° 26, 1. 28 ; n° 29, I. 12-18°,31, I. 5.

35 |aMBLICHUS, De myst, lIl, ch. 1, ed. EDES PLACES, CUF, 1966, p. 116-
117.

36S. A. L. BUTLER, Mesopotamian Conceptions of Dreams and Dream Ritual
(Alter Orient und Lates Testament, 258), Munstggarit-Verlag, 1998, p. 366-
367 :Rituals to obtain a purusgiROP), obverse, col. Il, |. 48-51.

370. R. QRNEY and J. J. IRKELSTEIN, The Sultantepe Tablets (Occasional
Publications of the British Institute of Archaeojogt Ankhara, 3), London, 1957,
pl. XCI, n° 73, |. 48-51 ; O. R. GRNEY, Ur Excavations Tex{s/ : Middle Baby-
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patterns. A second ritual, set aside « to speak g personal god and his
personal goddess, and to learn his future », shtowgscrude anthropo-
morphic drawings provided as models :

« You cleanse yourself according to the rules ¢Pafpure man and a pure
woman. You draw sketches of Ea and Asalluhi. Yau..]. with your
personal god and your personal goddess. They edlidé your own future
for you. You draw [this] sketch which | drew forty.o»8

The former recipe is unquestionably the most astong one. Maybe the
drawing of geometrical patterns was a common feainra well-estab-
lished tradition of Near Eastern magic — a traditivhich remained
unfortunately “private”, and therefore endowed witsufficient historical
visibility. To find a more consistant account ofstlfunderground” tradi-
tion, we must turn towards authors with an inqgjrimind, like Julius
Africanus. In the years 230s AD, Julius collectsl afescribes a great
number of phylacteries intended for human beings, diso for animals

(especially for horse®). Julius commands to inscribe within (or above) a

“pentagon” (i.e.¥x) or an “hexagon” (i.eZﬁX) variouscharaktéreswhich
he callsoqueia. Sometimes he adds Greek or Latin formulae, arah ev
animals drawings. Julius Africanusiqueia are nothing but musical
symbols belonging to vocal and instrumental séfies

lonian Legal Documents and Other Textoondon, 1974, pl. LVII, n° 118,
obverse, |. 4-7.

38 S, A. L. BUTLER, op. cit., p. 367 : ROP, obverse, col. ll, |. 56-60 ; O. R.
GURNEY and J. J. INKKELSTEIN, op. cit., pl. XCI, n° 73, |. 56-60.

39 See J.-R. MEILLEFOND, Les “Cestes” de Julius Africanus. Etude sur
'ensemble des fragments avec édition, traductimommentair€Publications de
I'Institut francais de Florence, ®% série : Collection d'études d'histoire, de
critique et de philologie, 20), Florence / Pari@7Q.

40 For a more complete board, see J.-RINVEFOND, op. Cit., p. 47.

Pentagons n°1 ne 2 n°3 n° 4 n°|5 n° 6 nt7 nf8°9n
Vocal

signs 7z 7z R v ) C P n
Ir_lstrumenta — r L = = F C U >
signs

The question remains wether Julius is innovativaeady especially with the
musical symbols, whose the use is unknown elsewinengagic. At least

his contribution bears witness to the great intareghis matter on the part
of the intellectuals. Neoplatonism and broadly latgique philosophical
circles display indeed a heightened awarenesbarakteres The emperor

Julian could write :

« The unutterable and even unknown naturehafraktéress useful : not
only it heals souls, but bodies too, and it caggets arrival fai Se@v moiet
nagovaiag). »1

According to Saloustios, Julian’s friend and advisbarakteresare even
quite fine copies of the superior gods :
« Thecharakteredmitate unutterable powers from aboveds yaoaxtioss
(wpolvTar) Tag doonTous Gyvw duvauer) . %2

Proclus (412-485 AD) goes further. According to hitme cruciform dia-
gram of Plato’sTimaeusthe great X«i) depicted by the World's Sotd| is
the supremeharakter the essential image of cosmic order and a maulel f

41 JuLiIAN, SpeechVII (362 AD), § 11 (216c), ed. G.GCHEFORT, CUF, 1963,
p. 59.

42 saLousTios, Of Gods and of the Worl@B62 AD), ch. 15, §2, éd. G.
ROCHEFORT CUF 1960, p. 20.

43 Namely the intersection of ecliptical circle (i.eodiac) with celestial
equator (PATO, Timaeus36b-c).
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individual soulé4. Proclus also refers to other persoctaraktéresused to
call upon heroes and wise men :

« Charakteresof Heracles, Pentheus, Agavae and Plato himself tiiese
charaktéresonly gods are able to know and reve#d »

Is Constantine not the favoured emperor to whom f(eeéaled the
personalcharakter of his Word [ogog ? Was it not logical thatogos
charaktér — called caeleste signum Deby Lactantius — had some
likeness with the suprenaharakterof the World’s Soul, ther ? That may
have been allusively suggested by Lactantius wipta@s the signf as a
rotated letter Xtansversa X litterq It should be also noted that instead of
naming the letter Pop) of Xeiotog, Lactantius deals with the «top part
curved in [half-]Jcircle $gummo capite circumflexe. Maybe this wording
could bring to mind a common feature of marharaktéresi. e. the fact
that endings of lineaments often carry small cgclikeN X V k.

A quotation of Porphyry by Proclus supplies anott@nmon feature
between surrounded Christogréhand World's Southaraktér:

« As reported by Porphyry, among Egyptians there agharaktérof this

kind (vy Tis TootTog xapaxtie), Which, surrounding thgr by a circle @

X xixhov mepiBarwy), gives the World's Soul symbad{uBoroy pcowy g
xoouixic Yuyic). »0id est[]

Porphyry’s quotation reflects the fascination wilgyptian wisdom
frequently expressed by the Greeks. The latterebeti that Egyptian

priests owned figures{muata) far more superior to common alphabetical
letters, « wiser figures » in which they « encloaegkcret knowledgéfo-

44 See also RocLUs In Remp, ed. W. KROLL, vol. 2,BT, 1901, p. 143-144.
45 pProcLus In Tim,, lll, ed. E. DEHL, vol. 2,BT, 1904, p. 256.
46 procLUS In Tim,, lII, ed. E. DEHL, vol. 2,BT, 1904, p. 247, |. 18-20.

Setos yviaig) »7. For his part, Plotinus praises imagéga\uara) engra-
ved in Egyptian temples, which are « somethingdasid compacted »
(xai Umoxeiuevoy xai adgoov), @ science and wisdordm{oTun xal copia)
superior to letter imprintsr{mor yeauuaTtwy) and to letters imitating voice
(wimwovpevor pwvag). Similar ayaluata are contemplated in the upper
world by gods, heroes and blessed ones, and, snwbrld, by the wise
marts,

A very interesting text of Proclus (Fifth centuAD)4® must be
guoted. It deals with geometry, and in this texdadRrs intends to set up a
hierarchical classification of figuresrgfnuara), starting with the more
ungratefuls ones, and ending with the more augustFirst are «the
figures produced by art s£o Texvms). — Second « the figures that are the
works of nature’s craftsmanship ». — Third «thgufies of souls @
oynuata TV Yugdy) ». — Fourth « the intelligible figures ». — Fifténd
last «the perfect, uniform, unknowable and ind#aligures of the gods
(oxmuata T@v Jev) ». Proclus explains afterwards that thesguata
Ty Jewv are used by theurgy to adorn and consecrate statudifferent
ways : a) bycharaktéres« that express the unknowable divine powers »,
and b) by configurationgwbeewuara) and imprints fimor), « making some
standing, others sitting ; some heart-shaped, spherical or otherwise ;
some of them are simple, others composed, withrakskapesuoopai) ».

As can be seen, neoplatonist notions about théddoul closely
concern the cross as speculative image of.tdgos In the second century,
Justinus had yet comparéagos activity and his stretching all over the

47 CYRIL OF ALEXANDRIA, Contra Jul, IX, 299,PG 76, col. 960D.
48 PLOTINUS, Enn.V, treatise 8, ch. 5, ed. ERBHIER, CUF, 1931, p. 142.

49 ProcLUs Commentary on the First Book of Euclid’'s ElememtsG. R.
MORROW, Princeton, 1970.
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world with World’s Soul layout ing-shap&09. On this subject, the short vant issue in the different Christian cruciform $ets. Enlightening this
study by Wilhelm Bousset remains usétulAmong others, three Christian concept should be helpful to understand Christititude towards images

authors may be cited : Irenaeus of L§§rGregory of Nyss®, Basil of in general, which often agrees with an aniconisimdéatent until the
Caesare#. It should be also necessary to take gnestleeterodo®5, and iconoclastic crisis. As Plato said in tiRepublic geometry is a way of
manichaea? literature into account, and to compare this niatewith knowledge far more superior to « shaded painting»ayecaeia), i. €.

neoplatonist texts. This working plan, too largebt treated here, meets figurative art88. In the Antiquity, reproduction of and speculasambout
the first intent of this present contribution : sheg how a general concept geometrical figures were on the philosophical kg With the cross,
dealing with (neo-)Platonic ideas’ theory and getmynbas found a rele-  Christianity had the opportunity to turn to praatievork$°. Today, my
only purpose was to show that before and paratlethe cross, other
50 JusTINUS, Apol. |, ch. 60, § 1. symbols, thecharakteres were ready to be (and have already been)

51 W. BousseT « Platons Weltseele und das Kreuz Chris#eitschrift fr included in the program. This wealthy symbolicabsimatum must be
p. 273-285.
52 Demonstr, ch. 34, éd. A. RUSSEAY SC406, Paris, 1995, p. 130-133.

53 See J. BNIELOU, « Le symbolisme cosmique de la croixbg Maison- )
Dieu, 75, 1963, p. 23-36. Three texts are translatedl. d(JousSEAUIn Demonsty (Eusebius) ?
op. cit, p. 372-376.

54 Comm. in Is PG 30, col. 557 : « an intelligible cross has beeucified *
with the whole world before the woody crosgd Tot Sulivov aTaveol voytos Tig *
T XOOUW TIAVTI TUVETTAUQWTAL) ».

55 Very worthy of note ar@he Books of Jeu and the untitled Text in the Bruce
Codex ed. C. 8HMIDT, transl. and comm. V. McDERMOT (The Coptic Gnostic
Library, Nag Hammadi Studie4.3), Leiden, 1978. See also FORBY FINNEY,

« Did Gnostics make pictures ?Bhe Rediscovery of GnosticigfProceedings of
the International Conference on Gnosticism at Ydé&wv Haven, Connecticut,
March 28-31, 1978), vol. 1The School of Valentinugd. Bentley BAYTON,
Leiden, 1980, p. 434-454.

56 J.-D. KAESTLI, « Le mystére de la croix de lumiére et le johama - Actes
de Jean ch. 94-102 %0i et Vie. Cahier biblique26, 1987, p. 35-46. J.-M.
PRIEUR, « La croix vivante dans la littérature chrétierthen® siécle »,Revue 58 See PATO, Rep VI, 510d-511a ; VII, 527b-c ; X, 602d-e.
d'Histoire et de Philosophie Religieus€®, 1999, p. 435-444. 59 On Christian iconography, see LERAUT, « La description d’une croix

57 On this topic, see A. BHLIG « Zur Vorstellung vom Lichtkreuz in Gnosti- cosmique par Jean de Gaza, poéte palestinien dsiécle »,Iconographica
zismus und Manichaismus &nosis, Festschrift fir Hans Jondsottingen, 1978, Mélanges offerts a Piotr Skubiszewsld. R. AVREAU et M.-H. DEBIES, Poitiers,
p. 473-491. 1999, p. 211-220.

terable powers from above » (Saloustios) that Gartiste was commanded
to make a « likeness miftmqua) of the sign he had seen in the heavens
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